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Tired of bad news? Then you’ve
come to the right place. This year’s
newsletter is brimming over with
great news.

In addition to the 10 new plays de-
veloped at the 2009 Seven Devils
Playwrights Conference, we presented
10 readings in our NYC Sit In! at
Jimmy’s No. 43.

And there’s tons of great news
about our playwrights and their plays
being produced all over the country -
and across the pond!

Plus, you’ll find tons of exciting
news about upcoming events, includ-
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, There a Play, Everywhere a New Play!

ing our 2010 Benefit Party, and our
2010 NYC Sit In! reading series.

As we gear up for the 10th Seven
Devils Playwrights Conference (yes,
really!), we want to offer our grati-
tude to all of you who have made
our work possible: individual sup-
porters, foundations, businesses,
actors, directors, dramaturgs, stu-
dents, interns, stage managers, car-
penters, technicians, audiences and
of course our talented playwrights.

Thank you all! And enjoy the good
news - you’ve earned it!

The cast of THE THING WITH FEATHERS by Duane Kelly (far right in photo) gathers in front of

Great News!
JAMES MCLINDON’S FAITH
WINS JOHN GASSNOR
PLAYWRITING AWARD

SAMUEL D. HUNTERS

| AM MONTANA AND
RICHARD BROCKMAN'S
INFORMED CONSENT

OPEN IN LONDON

DANO MADDEN’S
IN THE SAWTOOTHS
TO BE PUBLISHED BY
SAMUEL FRENCH

JENNIFER HALEY'S
NEIGHBORHOOD 3:
REQUISITION OF Doom
PUBLISHED BY

SAMUEL FRENCH

the Foresters Club

With a talented, generous and ener-
getic company of artists that included
both new friends and wonderful familiar
faces, the 2009 Conference tackled 10
new plays in just 14 days!

Samuel D. Hunter returned to the Con-
ference for a second time with IDAHO/
DEAD IDAHO. Two of our student ac-
tors, Stephen Frandin and Will Minchell
came back this year as student play-
wrights; Evan Sesek, a Boise writer and
intern, who developed his play
BLACKOUT with us last year, re-
turned this year as an actor!

The Alpine Playhouse, Central Idaho Historical Museum and
the Hotel McCall continued their generous support, and the

newly opened Foresters Club joined the team
providing space for sit-down readings and our
playwriting workshop. Our wonderful old
friends at Bistro 45 Wine Bar, were joined by
new friends at the Fogg Lifter Café right
around the corner (allowing for equal servings
of wine and coffee).

And the 2009 plays? From present day Idaho
(IDAHO/DEAD IDAHO), to the 1960’s in
Clover, Mississippi (RED ROVER), from the
American University Cairo (VEILS) to the
beautiful-yet-treacherous vacation island off
the coast of somewhere unknown (A PATRIOT
SONG), we went on incredible journeys to places
both far and near; plumbing the depths of the soul (THE THING
WITH FEATHERS) and landscapes surreal (COLONY COLLAPSE)

Evan Sesek and Sam McMurray in THE THING WITH
FEATHERS by Duane Kelly

Caridad Svich Works Her Magic at 2009 Conference

It’s always exciting to work on a play
with one of our guest artists, so we were
thrilled to work with award-winning,
internationally acclaimed US/Latina
playwright Caridad Svich on her excit-
ing new play A PATRIOT SONG.
Lyrical, magical and yet brutally real, it
is a thoroughly modern, and interna-
tional, work of theater and we were very
honored to be a part of its life.

mentor for student playwright Will
Minchell’s SAINTS & SINNERS, SIN-
NERS & SAINTS.
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Caridad also generously shared some
of her magic with the rest of us in an
exciting free playwriting workshop, at
the Foresters Club; and served as a

SONG by Caridad Svich. Right: Dramaturg Larry Loebell
with guest playwright Caridad Svich in rehearsal for A
PATRIOT SONG.



Stimulus n. something that arouses action or activity

2010 NYC Sit In!

Dear Friends,
In a year when we’re all

| thinking about the economy,

there is some good news to
be had: when you donate to
the arts, you’re stimulating
the economy — and getting a
tax deduction to boot! What
better, and more direct, way
is there to keep talented peo-
ple working and thinking and
creating?

Yes, we know you’ve re-
ceived stacks of missives
from very worthy charities
and arts organizations. And
we know that in tough times,
we all have to consider our
charitable giving a bit more

deeply. So this year we’ve de-
cided to do things a little differ-
ently. Rather than using the
final page of this newsletter as a
place to slap on your address,
we’re using it to give you a
little more information about
id: what we do, what we be-
lieve, how we make it all hap-
pen, and why your contribu-
tions are so crucial to our
mission to develop and support
new American plays and play-
wrights.

Of course we hope you read it
and will be immediately in-
spired to write a check, or do-
nate on-line, or send us a box of
a paper or an airline ticket. But

we’re also really glad to have
the opportunity to share the
method behind our madness
because we really do believe:
not only in what we do, but in
how we do it and that is a part
of the story that we rarely have
the chance to share.

On behalf of all of us at id, and
nearly 90 playwrights who
have benefited from id’s pro-
grams over the years, we want
to take this opportunity to
thank you for your generous
and, we hope, ongoing support
and wish you the best in the
coming year.

Gratefully,
Jewne, Steila & Pawula

Photos: Top left-Playwright Michéle Raper Rittenhouse and Sheila McDevitt at rehearsal for RED ROVER; Middle
Left-Christopher Curry and Gay Smith at the talk back for RED ROVER by Michéle Raper Rittenhouse; Bottom Left-
Carly Price and Jeni Mahoney; Bottom Right-John Baker, Playwright Duane Kelly and Christopher Curry

at rehearsal for Duane’s THE THING WITH FEATHERS

paula@idtheater.org

id playwrights: Send your recent play info to
us and we’ll put it up on our website!!

The Sit In! continues to thrive in the
magical and intimate atmosphere of
Jimmy’s No. 43 Downstairs. In 2009,
we’ve had a wide variety of fantastic
plays in all different stages of develop-

ment.

The Sit In! hosted 8 playwrights who
had attended our Seven Devils Play-

wrights Conference, from Mara

Lathrop, who was in ldaho with us for

the very first Conference, with her

2008 Conference play THE GARDEN

— with not one but TWO of his new
plays — DEIRDRE OF THE SOR-
ROWS and KNUCKLEHEADS. We
also enjoyed Ben Sahl’s play THE
WEIGHTOF BREATH and Andrew
Hinderaker’s latest - 1 AM GOING
TO CHANGE THE WORLD.

Four Conference playwrights were
featured in our first night of One Acts
— FEELING GROOVY an evening
dedicated to the passing of Earl
Brockman and well wishes for George

Rounding out the year were Christopher Chan,
recent NYU grad and id intern with ANEM-
ONE:POST-TIGER and two playwrights who
came to us through Bridgeworks - Brian Quirk
with PLUSHLUST and Tom Diggs with LOVE IN
THE TIME OF REAGAN. Our January reading of
KANDAHAR by Jeni Mahoney was a huge suc-
cess. We hope to see you at Jimmy'’s for the rest

OF MONSTERS to James McLindon
also a 2008 Conference Playwright

Lathrop (who is doing great). of the readings in 2010. (See schedule below)

SAVE THE DATE!
Join us for id Theater's

News and Announcements

All 2010 Sit In! Check it Out!! We are in the November 2009
Readings begin at 6:30 pm Il issue of Stage Directions Magazine! This is the first
at in a series of articles about play development by Jacob
Jimmy’s No.43 Coakley—featuring the Seven Devils Playwrights
43 E. 7th Street - Manhattan Conference—read it online: http://tinyurl.com/ybdwt5v

February 15th - MY DYING WISH
by Duane Kelly

March 15th - VEILS by Tom Coash
April 19th - TBD by Juliann France

May 17th- id-iots at play

ids inaugural playwrights group

July 19th—NERINE by Brian Quirk

id-iots at Play

Thanks to Bob Kerr we’ve created a playwrights group
specifically for id playwrights in the NYC area.
They’ve had their first few meetings to set up guide-
lines and schedule and we’ll be hearing some of the
work they are developing at our May Sit In! Size is
limited, but we can certainly support more than one
group. Any id playwrights interested in meeting with
other id playwrights let us know and we’ll do our best
to help make it possible.

A Million Thanks to Sarah Jessup For All The Great
Photos in This Newsletter!!!

March 1st 2010
7pm-9pm

The Grisly Pear

107 Macdougal Street
Between Minetta Lane
and Bleecker
Manhattan

***Seven Devils featured in Gary
Garrison's column in this month's
The Dramatist Magazine***




2009 SEVEN DEVILS PLAYWRIGHTS CONFERENCE

THE STAG EADING

A PATRIOT SONG by Caridad Svich

A couple on vacation struggles to “get away from it all” in a mysterious paradise
of hustlers and spirit guides; wanderers and runaways. But can they escape the
legacy of the damage already done, or will they be lured to the sandy beach
covered in bones and the ocean that spits blood.

RED ROVER by Michéle Raper Rittenhouse

Clover, Mississippi, 1969: Miss May and the Good Lord have been on the outs -
for some time now, so when her grandson Robbie is reported M.I.A. overseas, Rachel Simpson and Ed Baker in RED
Matt Dickson in A PATRIOT SONG g has little reason to think He'll help her now; yet something in granddaughter ~ ROVER by Michéle Raper Rittenhouse
by Caridad Svich Katie’s scheme to lure Robbie - and hope - back from the abyss tugs at Miss
May. Encouraging Katie to defy her mother, Miss May unknowingly thrusts Katie
into terrible danger risking Katie's life... and her own.

IDAHO/DEAD IDAHO by Samuel D. Hunter

A young taxidermist working at an Indian casino makes a desperate attempt to
re-assemble his family by impregnating his cousin. But when his lover returns
from Iraq — on his 30t birthday — all his best efforts can’t seem to stop everything
he’s built from spiraling toward collapse. A play about family, togetherness, sin-
cere emotion, dead animals & the coming apocalypse.

Mary Portser and Bobby Moreno in A
IDAHO /DEAD IDAHO by Samuel D.  VEILS by Tom Coash Dawn-Lyen Gardner and Sarah Nina
Hunter Intisar, an African-American Muslim student, thought she might finally fitin when Hayon in VEILS by Tom Coash

she enrolled for a year abroad at the American University in Cairo. However,
when a campus-wide ban on wearing burkas causes a riot, Intisar and her Egyp-
tian roommate, Samar, are surprised to find themselves on opposite sides of a
bitter cultural divide. Will their video project, exploring the controversial practice
of wearing veils..or not, salvage their friendship or shatter it?

THE PLAYWRIGHTS INTENSIVE READINGS

COLONY COLLAPSE by James Price

Boyd's bee colonies are dying just as his brother's company clandestinely devel-
ops an experimental pollination process which promises to make bees obsolete.
' : Boyd knows he’s facing the battle of a lifetime, and just when it seems that he )
Sam McMurray in THE THING WITH  might lose it all-- his bees, his farm, even his wife, a chance encounter with an Michael Criscuolo and Rose Kinne in
FEATHERS by Duane Kelly unlikely ally promises to change Boyd's luck, and the world’s, forever. COLONY COLLAPSE by James Price

THE THING WITH FEATHERS by Duane Kelly

There was a time when Harry’s coffee farm, and the make-shift family he'd built
there, offered the freedom and peace he sought. But with the farm falling into
bankruptcy and the ghosts of his past closing in like the bars of a cage, Harry
finds his only hope is the very person he came to Costa Rica to escape: himself.

THE STUDENT PLAYS

Jn Keckeisen, Ben Sm.cxrf and ~ ASLICE OF LIFE by James Valle
Derek Molhar in SAINTS & SINNERS, When Dad teaches the facts of life at his 7-year-old son’s birthday party all hell

A T . . EIIZCIbefh Bennef annah QUIpp Meagan
SINNERS & SAINTS b)’ Will Minchell n m ? h ? ' 9
[ [ breaks loose. Can he calm the other pal'ents. Does he want to? Licht & J s Price i |

Kristen Wiking

HI MONSTER by Kristen Wiking
Adrian just wants to be like all the other girls at school, but will the monster who
lives under her bed let her? A modern day fairy tale about coming of age.

THE BLUNDER by Stephen Frandin

A sexual encounter brings a young couple face-to-face in a courtroom battle that
neither of them wished for. But when the trial is over and the truth is revealed...
did the system work? Or was believing in each other the greatest blunder of all?

SAINTS & SINNERS, SINNERS & SAINTS by Will Minchell
When Peter’s girlfriend dumps him, he finds himself alone on a downward spiral

bl A 2
ChrisTopher Curry, Evan Sesek, Fallon

Brooking and Chris Chan in of depression and anger until a series of mysterious encounters open his eyes: A si|CE OF LIFE pywright
THE BLUNDER by Stephen Frandin he’s okay just the way he is, and if she’s not it then he’s better off without her. James Valle works with director Sheila
McDevitt
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A THEATER THAT DOESN'T PRODUCE PLAYS? THAT DOESN'T SELL TICKETS?

Are you id-iots?
Yes. Yes. And technically, yes.

Why would you do something so id-iotic?

Here’s the thing: we're a development
organization. So we're not doing produc-
tions. Technically, everything we do is
still in process, and to our mind the audi-
ences that come to see our work are a
part of that process. They work for us:
they help us understand where the play
is, what the play is and how it's commu-
nicating.

So we had a conundrum: as soon as
people paid for theater they had some
expectation that we were there to give
them something, when in fact it was the
other way around. It just didn't make
sense for us to ask the audiences to pay

for the privilege of letting them work for
us, so we decided to offer audiences
theater for free, with the agreement that
they would work with us to support the
development of great new plays; plays
that would challenge us, inspire us and
celebrate us for years to come.

So we don’t worry about selling tickets,
and that gives us the freedom to focus
on making the play stronger, rather than
worrying about whether it's “finished.”
The actors don’t worry about it, the pro-
duction people don’t worry about it (in
fact let’s just paint everything grey and
call it a day), and the marketing people —

oh, wait, we don’'t need marketing
people, or box office people, or ush-
ers. In fact, let’s just leave the house
open all the time — one less thing to
worry about! And since we don'’t worry
about all that stuff, our audience does-
n't either: they aren’t concerned about
getting their “money’s worth” — be-
cause their investment in the play isn’'t
financial. In short, everyone has taken
all that extra energy and just chan-
neled it into the plays, creating a cycle
in which audiences and artists inspire
and support each other.

That does sound very nice. But all those great actors, directors,
dramaturgs, travel, housing, space - How? Playwrights pay to come,
right? Or maybe you get a piece of the play?

No, no, no, no. We have three major
avenues of funding: grants, in-kind do-
nations and individual donations
(otherwise known as YOU). All three
funding areas are critical if we are to
survive and thrive.

We receive grants from: the A.K. Starr
Charitable Trust (they believed in us first
and helped us grow wings), the National
Endowment for the Arts, the Idaho Com-
mission on the Arts, the Dramatists
Guild Fund, the Gilmore Foundation and
occasionally others (including The He-
mingway Foundation, Idaho Community
Fund and the Laby Family Foundation).

We have benefitted from an enormous
and generous army of in-kind donors. In
Idaho: The Alpine Playhouse (our spon-
sors in Idaho), Central Idaho Historical
Museum, The Hotel McCall, Foresters

Club, Bistro 45 and all the bighearted
folks who donate everything from hous-
ing, to dumpsters, even the services of
our fantastic company photographer
Sarah Jessup. In New York: Jimmy’s No.
43 sponsors our NYC Sit In! readings,
Chelsea Studios and Playwrights Hori-
zons Theater School have offered much
needed space and a slew of theaters,
individuals, restaurants and organiza-
tions have donated everything from raffle
prizes to paper. In fact, in-kind donations
make up more than a third of our in-
comel!

And then there is YOU! Here is some-
thing you may not know about YOU and
how important YOU are: major govern-
ment funders, like the NEA and the ICA,
require us to match what they give us. It
is one of the ways they ensure that we

have the confidence, and support, of
the community we serve. But because
we don't sell tickets, we can’t match
their funds with ticket sales. We need
to match that money by reaching out
to all of YOU who believe that invest-
ing in playwrights, and in new Ameri-
can plays, makes better theater for all
of us.

The good news? Because we don't
sell tickets or build sets or have a lot
of administrative overhead to support,
we are able to invest the bulk of our
money directly in the artists and their
work. But, it also means that every
donation really does make a big
difference. In fact, our first Confer-
ence was funded almost entirely by
donations of $20 or under!

Thank for reading! We hope this helps you understand how sincere
(and literal) we are when we thank you for helping us to:

Make better theater... one play at a time!

__$1000 Look Ma, I'm a Producer

___ $2 Buy a Playwright a Coffee
Phone or email me at:

____ %5 Buy a Playwright Paper

__ $10Buy a Playwright Lunch

___$20 One Hour rehearsal for a Sit In!
___$60 Fill a gas tank at the Conference

___$100 Buy a toner cartridge
(we print a lot of scripts)

__$180 One Week's Car Rental at the Conference
___$250 Full Sponsorship of a Sit In! Reading
____$500 Send a Playwright to the Conference!!!

| want to donate Airline Miles
| want to make an in-kind donation of:

(housing, food, bike, space, paper, etc.)

Go Green! Donate online by clicking on donate on our home page!
You can also find newsletters, updates and more
www.idtheater.org




	Here a Play, There a Play, Everywhere a New Play!

	2009 Seven Devils Playwrights Conference: New Friends & Familiar Faces

	Great News!

	Winter 2009-2010

	Page #



<<

  /ASCII85EncodePages false

  /AllowTransparency false

  /AutoPositionEPSFiles true

  /AutoRotatePages /None

  /Binding /Left

  /CalGrayProfile (Dot Gain 20%)

  /CalRGBProfile (sRGB IEC61966-2.1)

  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)

  /sRGBProfile (sRGB IEC61966-2.1)

  /CannotEmbedFontPolicy /Error

  /CompatibilityLevel 1.4

  /CompressObjects /Tags

  /CompressPages true

  /ConvertImagesToIndexed true

  /PassThroughJPEGImages true

  /CreateJobTicket false

  /DefaultRenderingIntent /Default

  /DetectBlends true

  /DetectCurves 0.0000

  /ColorConversionStrategy /CMYK

  /DoThumbnails false

  /EmbedAllFonts true

  /EmbedOpenType false

  /ParseICCProfilesInComments true

  /EmbedJobOptions true

  /DSCReportingLevel 0

  /EmitDSCWarnings false

  /EndPage -1

  /ImageMemory 1048576

  /LockDistillerParams false

  /MaxSubsetPct 100

  /Optimize true

  /OPM 1

  /ParseDSCComments true

  /ParseDSCCommentsForDocInfo true

  /PreserveCopyPage true

  /PreserveDICMYKValues true

  /PreserveEPSInfo true

  /PreserveFlatness true

  /PreserveHalftoneInfo false

  /PreserveOPIComments true

  /PreserveOverprintSettings true

  /StartPage 1

  /SubsetFonts true

  /TransferFunctionInfo /Apply

  /UCRandBGInfo /Preserve

  /UsePrologue false

  /ColorSettingsFile ()

  /AlwaysEmbed [ true

  ]

  /NeverEmbed [ true

  ]

  /AntiAliasColorImages false

  /CropColorImages true

  /ColorImageMinResolution 300

  /ColorImageMinResolutionPolicy /OK

  /DownsampleColorImages true

  /ColorImageDownsampleType /Bicubic

  /ColorImageResolution 300

  /ColorImageDepth -1

  /ColorImageMinDownsampleDepth 1

  /ColorImageDownsampleThreshold 1.50000

  /EncodeColorImages true

  /ColorImageFilter /DCTEncode

  /AutoFilterColorImages true

  /ColorImageAutoFilterStrategy /JPEG

  /ColorACSImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /ColorImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /JPEG2000ColorACSImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /JPEG2000ColorImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /AntiAliasGrayImages false

  /CropGrayImages true

  /GrayImageMinResolution 300

  /GrayImageMinResolutionPolicy /OK

  /DownsampleGrayImages true

  /GrayImageDownsampleType /Bicubic

  /GrayImageResolution 300

  /GrayImageDepth -1

  /GrayImageMinDownsampleDepth 2

  /GrayImageDownsampleThreshold 1.50000

  /EncodeGrayImages true

  /GrayImageFilter /DCTEncode

  /AutoFilterGrayImages true

  /GrayImageAutoFilterStrategy /JPEG

  /GrayACSImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /GrayImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /JPEG2000GrayACSImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /JPEG2000GrayImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /AntiAliasMonoImages false

  /CropMonoImages true

  /MonoImageMinResolution 1200

  /MonoImageMinResolutionPolicy /OK

  /DownsampleMonoImages true

  /MonoImageDownsampleType /Bicubic

  /MonoImageResolution 1200

  /MonoImageDepth -1

  /MonoImageDownsampleThreshold 1.50000

  /EncodeMonoImages true

  /MonoImageFilter /CCITTFaxEncode

  /MonoImageDict <<

    /K -1

  >>

  /AllowPSXObjects false

  /CheckCompliance [

    /None

  ]

  /PDFX1aCheck false

  /PDFX3Check false

  /PDFXCompliantPDFOnly false

  /PDFXNoTrimBoxError true

  /PDFXTrimBoxToMediaBoxOffset [

    0.00000

    0.00000

    0.00000

    0.00000

  ]

  /PDFXSetBleedBoxToMediaBox true

  /PDFXBleedBoxToTrimBoxOffset [

    0.00000

    0.00000

    0.00000

    0.00000

  ]

  /PDFXOutputIntentProfile ()

  /PDFXOutputConditionIdentifier ()

  /PDFXOutputCondition ()

  /PDFXRegistryName ()

  /PDFXTrapped /False



  /CreateJDFFile false

  /Description <<



    /BGR <>

    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>

    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>

    /CZE <>

    /DAN <>

    /DEU <>

    /ESP <>

    /ETI <>

    /FRA <>

    /GRE <>



    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)

    /HUN <>

    /ITA <>

    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>

    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>

    /LTH <>

    /LVI <>

    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)

    /NOR <>

    /POL <>

    /PTB <>

    /RUM <>

    /RUS <>

    /SKY <>

    /SLV <>

    /SUO <>

    /SVE <>

    /TUR <>

    /UKR <>

    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)

  >>

  /Namespace [

    (Adobe)

    (Common)

    (1.0)

  ]

  /OtherNamespaces [

    <<

      /AsReaderSpreads false

      /CropImagesToFrames true

      /ErrorControl /WarnAndContinue

      /FlattenerIgnoreSpreadOverrides false

      /IncludeGuidesGrids false

      /IncludeNonPrinting false

      /IncludeSlug false

      /Namespace [

        (Adobe)

        (InDesign)

        (4.0)

      ]

      /OmitPlacedBitmaps false

      /OmitPlacedEPS false

      /OmitPlacedPDF false

      /SimulateOverprint /Legacy

    >>

    <<

      /AddBleedMarks false

      /AddColorBars false

      /AddCropMarks false

      /AddPageInfo false

      /AddRegMarks false

      /ConvertColors /ConvertToCMYK

      /DestinationProfileName ()

      /DestinationProfileSelector /DocumentCMYK

      /Downsample16BitImages true

      /FlattenerPreset <<

        /PresetSelector /MediumResolution

      >>

      /FormElements false

      /GenerateStructure false

      /IncludeBookmarks false

      /IncludeHyperlinks false

      /IncludeInteractive false

      /IncludeLayers false

      /IncludeProfiles false

      /MultimediaHandling /UseObjectSettings

      /Namespace [

        (Adobe)

        (CreativeSuite)

        (2.0)

      ]

      /PDFXOutputIntentProfileSelector /DocumentCMYK

      /PreserveEditing true

      /UntaggedCMYKHandling /LeaveUntagged

      /UntaggedRGBHandling /UseDocumentProfile

      /UseDocumentBleed false

    >>

  ]

>> setdistillerparams

<<

  /HWResolution [2400 2400]

  /PageSize [612.000 792.000]

>> setpagedevice



